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NPEJAVICJIOBHE

Hznarenscreo «My3pika» NpUCTYNaeT K peaiusa-
LIMH HOBOTO MNpOEKTa —— MyONHKauMH «AHTONOTHH
nurepatTypel Jia Gananaiiku». Mcnonnurenu u nena-
rorM [aBHO HCHBITHIBAIOT TOTPEOHOCTh B M3HAHHM
JyyiiuX o6pa3snoB OPHIHHANBHOTO pernepryapa s
6ananaifky, co3iaHHbIX 3a Gosiee YeM BEKOBO# NEPHONR
Pa3BUTHA MCTIOMHUTENHCTBA HA 3TOM MHCTPYMEHTE.

KakoBbi e OCHOBHBIE 3Tallbl CTAHOBJIEHHA ODH-
rHHANBHOM nuTepaTypst Wit Oananaiku? ‘

CBoMM poxcieHHeM KOHllepTHas Oananaiika, Kak ¥
nuTepatypa Ui Hee, o00s3aHa, KaK H3BECTHO,
B.B. AunpeeBy u ero cnoaswxkHukaM. [locratouno
CKPOMHBIE TEXHHYECKHE BO3MOXKHOCTH IMEPBBIX HC-
TNIOJIHHUTENEH ¥ MX CTPEMJICHHE K NONyiApH3auuH Oa-
NanaiKy NpeAONpeaeMAM XaHPOBYIO OCHOBY HallH-
CaHHBIX B TO BpeMA NpOH3BeAcHHIL: 310 00paboTku
HAapOXHBIX TEM H TAaHUCBAJIBHBIE NBECH (BaJIBCHI,
MONBKH, Ma3ypk# H T. A.). B pycne TBopueckux moc-
TkeHHnH B. B. Anapeepa cosgaBanuce H MHOTOYHC-
nenHsle obpaborkm Hapomusix Tem b. C. Tpos-
HOBCKOTO, KOTOpBIH BBEN B HCIIOMHHTENBLCKYIO Npak-
THKY HOBBIE NPHEMBI, PACIHPHB TEM CaMbIM TEXHHYE-
CKHe U XyJO)KEeCTBEeHHBIE BO3MOXKHOCTH Gananaiku.

B nepeoii nonosnHe XX Beka B jxxaHpe o6paboTtok
PYCCKMX HapOIHBIX mneceH Ha obuiem ¢oHe Brigens-
IoTCA fiBa MpoM3BefieHHs — KoHHepTHIEe BapHalMH
I1. B. KynukoBa (1938; namucansl mis H. IL Ocu-
noBa) 1 KoHuepTHbie BapHAlLMK Ha TEMY PYCCKOH Ha-
ponHOi  mecHH «BoT MuMTCA TpoOHKa TOYTOBag»
H.II Bynamkuna (1947; nmammcannt mng H. I'. Xag-
POHIHHA).

3HayuTeNbHOE BIMSHHME Ha (POPMHpPOBAHME OpH-
THHANIBHOIO peIlepTyapa OKasajia HCIIONHHTEIbCKasd
ZEeATENBHOCTh HM3BECTHBIX CONMCTOB-GananacyHHUKOB
20—30-x rogoe — A. JI. Hob6poxorosa, b.C. Tpo-
sHosckoro, H.IL. Ocamosa wu jgpyrux. Croura
b. C. Tpoanosckoro (1928), sxmouatomas 13 o6pabo-
TOK HapOIHBIX TEM, CTaJla OHMM H3 NEPBBIX NPOH3BeE-
nenui s OGanataiiku M CMM(OHHYECKOTO OpKeCTpa.
OTO MOATOTOBHJIO TMOYBY I NOABJACHHA HECKOJIBKHX
npomsBeieHni xpynHoit ¢opmbl: (DaHTa3sHH Ha pyc-
cKyi0 H ykpauHckyto Temy H. A. Briroackoro (1928),
¢dantasun  «Ha nocupenkax» M. M. Hononurosa-
HUpanosa (1931), Konuepra s 6ananadiku u cumdo-
Hudeckoro opkecrpa (1930) m  Cioursr  (1931)
C. H. Bacwnenxo. Ilponssesenna BacwieHko nonrue
rogsl OCTaBanuCh HenpeB3olifieHHbIMH obpa3iamu
OpHWrHHANBHBIX cOuMHeHWH ans Oananmaiiku. B ero
KoHuepre OpraHM4HO COENMHEHBI HapOAHBIH TeMa-
TH3M H CHM(OHHYECKHE METOIbl Pa3BHTHA MaTepHaa.
B Cioute xOMIIO3UTOp OTKA3bIBaeTCH OT TPAAMIIMOH-
Horo ans GananaeyHoro penepryapa HCNOJIL30OBaHUA
HAapOAHLIX TeM B KauecTBE OCHOBbI TIPOM3BENEHHMS,
OTKpbIBasi HOBBIE NIEPCIIEKTHBLI B PA3BHTHH KAHPa.

Cnexmyer ynoMsHyTh O MPOM3BENCHUAX 1A Oana-
naliky, co3aHHBIX 3a npefenamu Poccun B 40—70-¢
FOJbl H MaJIO W3BECTHHIX IIMPOKOMY KDPYIY MCIOJIHH-
Teneii, nenaroros ¥ komnozuropos. Cpenu HUx CoHa-
Ta A.T.T'peyanunora (1948—1951), mus B 2000
rogy OTpeHaKkTHpOBaHHas H OMyOJMKOBaHHAA LEJIH-
koM A. C. Jlaunaopsim, Conara J1. Horanneca (1948),
ero xe Cioura (1949) n Conatuna (1963), Konuepr
i Oananadikd ®W  CHM(QOHHYECKOTO OpKecTpa
O. pou ITannepa (1956), Conata (1951) u Knac-
cuyeckas ciouta (1974) H.Tlonenku, Conara
C. 3. Hoxancona (1961), Konuepr mna Gananaiiku u
cumboHuyeckoro opkectpa O. TyOuna (1964; Hann-
caH s 6ananaeuynuka n3 Hopsermn H. H. Lipernosa),
Konnepr mnsa Gananaiixu, apdsi # CHMGPOHHIECKOrO
opkectpa LI, bpesrena (1978).

Bo Bropoit monopune XX Bexa B Poccuu npo-
JIOTDKaeT pa3sBHBATLCA TPARMIIMOHHBIH XaHp obpabo-
Tok Hapopubix TeM. A. b. Illanos, B. H. 'oponorckas,
I1. K. Heuenopenxo, A.C. lamwniop, B. A. Tlanur u
JApyTHe aBTOpH CO3AIM GONMBIIOR MIACT COYHHEHHH,
MPOYHO BOIUEJIIMX B penepryap OananacyHHKOB.
OranHeiMu npon3BeseHuaMu cram muka 0. H. Iu-
makoBa «BopoHexckHe aksapenu» (1964), ero xe
KoHUepTHas mneeca «bapeia» (1986), dadrasus Ha
TeMy pycckod HapomHoH necHM «CpoHWIA Koney-
ko» M. K. LHaiirepa (1986), «Ilckosckas cloHTa»
K. E. Bonxopa (1997). JIns »tuX npow3BeneHHil Xa-
PaKTepHB! HOBBIE€ NPHHIIHIIBI Pa3BHTHA TeM, HX MO-
THBHaA pa3paboTka, HCHOJB30BaHHE COBPEMEHHOrO
TapMOHHYECKOTO S3bIKa, HOBBIX PHEMOB HI'PEI.

B xoHue XX Beka mosBwIHCh 0OpaboTKH H
TPaHCKPHIILMM HAPOJHBIX TEM C HCIIONBE30BAHHEM
3JIEMEHTOB JDKa30BOIO M 3CTpPagHOro crTHied. Orta
TeHIOCHUMA Haubonee ABHO MPOCIEKHBAETCA B Ibe-
cax A. A. Upiranxosa, B. H. Konosa, E.T. Beixoea,
«Jxazoeoi croute» B. JI. 3yGuukoro (1974), B Kon-
uepre A Oananaiiku, (QOpTENHaHO M CTPYHHBIX
A.T. Tuxomuposa (2003).

Muorue npouseenenusa ans Oananaliku co3galor
camH HcnonHuTend. Kpome obpaborox u mbec
A.b.llanosa, II. K. Heuenopenko, A. C. lanuno-
Ba, B.A.Ilamuna, B.H. Konosa, E.T. Bsikopa,
10. M. Knenanosa, B. U. [lnoTHHKOBa, ClieXyeT oTMe-
THTH OIHO H3 KITIOYEBBIX Npou3BeAeHHH bananaeuHon
JaTepaTtypsl — Bapuauuu Ha teMy 24-ro kanpuca
H. Ilaranunn, Harmcannsie I Y. Hewenopenko B
1955—1956 rr. B yue6Hziii penepTyap NpoYHO BOULTH
ITsechi-kaptuHbt (1958) u Conara (1959) B. C. be-
neuxoro W H. A. PozaHoBoii, neecht H 00paboTku
E. K. Tpocranckoro, a taxke Crouta Aang Gananaiku
(1985—1986) u Konuepr mns 6ananaiiku ¢ opkecTpoM
pycckHX HapomHsix MHCTpymentoB {1984) A.H. Map-
YaKOBCKOTO.



l'oBops o koHueprax mns Gananaiiku ¢ opkect-
POM, MOXKHO JOCTATOYHO YETKO BBIABHTH [BA HAIpaB-
TIEHHA B Pa3BHTHH 3TOro aHpa. Ilepsoe Geper Hauano
or «Pycckoro kosuepra» 3. I1. Qensamana (1929) u
NOJpa3yMeBacT aKTHBHOE MCIIOJIL30BAHHE MENOAMH M
OTAE/BHBIX WHTOHALMH HAPOIHOM MY3bIKH, ONOPY Ha
TPAAHLHOHHBIE TIPHEMBI HIPB! U BHABI TEXHMKH H, CO-
OTBETCTBEHHO, CPABHMTEIHLHO HEBBICOKHI YPOBEHB
cnoxxHocTH. [Toutn nonseka 3aHAMaeT Bemyee MecTo
B KOHLICPTHOM H MeIarorHyeckoM pemneptyape Kon-
uepT Ais Gananaiku ¢ OPKECTPOM PYCCKHX HAPONHBIX
uHcTpyMenToB 0. H. [llmmakosa (1954; noceaumen
M. Jlanuaycy).

B TtoM Xe pycne HanMcaHbl KOHUEDTHI
A. A. Cokonosa-Kamuna (1946—1947), E.Il. Knua-
Hosa (1949, 1959, 1960), JI. H1. Bounosa (1953, 1956),
Konuepr nns 6ananaiixn, 6argyps: n cumdonnuccko-
ro opkectpa I.IL Tapanora (1954), xonuepTsl
T.W. lllyrenko (1956, 1957), H.M. PeumeHnckoro
(1959), H.b.1llynsmana (1959), II. JI. Fadinamakn
(1966), IL. A.BapuynoBa (1968, 1975), A.IL Kyp-
uenko (1975, 1984), A.JL Penmnukora (1974),
®. ®. CmexnoBa (1978), 10. 5. Mmenxo (1983),
B.II Bexkepa (1981), Konuepr-pancomus A mByx
Oananaex u opkecrpa [I.T.Ilennepera (1983),
Konuepr B.H. Mapynnua (1997), asa koHuepra
B. H. Bukramesa.

OrtnensHo HazoseM «IIpasaHuYHYIO MY3BIKY» 18
Gananaiikn, nokeK M CHMQOHMYECKOrO OpKecTpa
C. M. Crnonnmckoro (1975). flpxkas obpasHocts u
MacTepCTBO pa3paboTKH MarepHalia NO3BOAIOT OTHe-
CTH 3TOT OAHOYACTHBIN KOHLIEPT K JIy4InM obpa3ziaM
aKaieMHM4ecKoro permepryapa 6Gananaeynukos. Hure-
pecer u Konuepr A. T, Porauesa (2001), cTns xoto-
POro MOXHO OTIpeeNHTs KaK (oK-MOAEPH.

Bropoe Hampamnenue B pa3sBHTHH KOHLEPTHOTO
XaHpa ApKo 3a4BHIO O cebe B nocnenueit yetBepr XX
BEKa M XapaKTepU3yeTCs TeM, YTO KOMIO3HTOPHI PeKo
Y BECbMa OMOCPENOBAHHO MCTIONB3YIOT HHTOHAIMM Ha-
ponHoii My3sikd. Takossi Komuepr 3. TyGuma, Tpu
KOHIepTa uis Gananaiiku 1 CHM(OHHYECKOTO OpKecTpa
K. A.MsckoBa (1977, 1989, 1991), Konuepr-mosma
A Gananaiiku, KIapHeTa M OPKECTpa PyCCKHX Hapofl-
HeIX HHCTpyMeHToB H. H. Iedixo (1978), Konuepr nns
Gananaiixu, QoprennaHo, yoapHBIX M CTPYHHBIX
A. M. Kycaxosa (1992, propas pepakums 1997), Kon-
uepr-moHosior E. IT. lepGenko (2003), «MaHycKpHITTBI
So» O. B. Ocunozoit (2004), «Bpema npomare» s
Gananaitkn u crpynHsix M. B. Bponnepa (2005). Otu
NpoxsBe/ileHHs. OTMEYeHbl IMyOMHOM 3aMbICia, HACHI-
ILEHHOCTBIO 06pa3oB, M KAXKAOE U3 HHX OTKPHIBACT HO-
BYIO CTpaHHLYy B GananaeuHoH JuTeparype.

B coHarax u ciouTax, nosBHBLIMXCA BO BTOpOH
nonosuHe XX BeKa, MPOCHEXHBAETCA SBHAA TCHIEH-
LA K aKaJIEeMH3alMK CTHIS U HCTIOAB30BaHHIO KOMNO-
3HTOpaMU COBPEMEHHOTO MY3bIKATLHOTO A3bIKa.

Cioutel 10, H. lllnmakosa, K. A. Mackosa,
A. . Mapuakosckoro, A. A. THMOIIEHKO Nponon-
xaloT Tpaauuuk croutel C. H. Bacunenko. Hurepec-
HBl JUIA HenojiHuTenei conata-dantasus 10. C. Crp-
KeJTHHCKOro (1996), koHuepTHas cionTa s Gananaii-
KM 1 cuMponuteckoro opkectpa C. M. CroHuMcKoOro

(2004), conatsl B. C. Beneuxoro u H. A. Po3zanopoit
(1959), H.M.Ilyzes (1965—1966), K. A.Msckosa
(1984). Haubonee cloxXHBIMH 110 My3bIKATHHOMY A3bi-
Ky sBustorcs «[lerckme xapruekm»  B. A. Exu-
MoBckoro (1969; Tak HassiBaeMmsle HeoOpaTHMBIE
putmbl), Kamepras cionra B. A. [lanuna (1981; ce-
puiiHas TexHHKka), «[IckoBckas cioura» K. E. Bonkosa
(1997; anementr conopucruku), comarsi A.H. Ky-
cskoBa (1979, 1985, 2001).

OrpomHoe BiusiHHe Ha GopMUpoOBaHKe peneprya- |
Pa OKas3ajio CTAHOBJIECHHE CHCTEMBI BHICLIETO nporbec-/
CHOHAILHOTO OOpasoBaHHsA Gananaeunukos. MmenHo
BEITYCKHHKH BY30B, CpefH KOTOPHIX OBLIO MHOTO
SPKHX, TJIAHT/IMBBIX MCTIOHHUTENEH U NeAaroros, co-
TPYAHHYAIH C KOMIO3WTOpamH, Gnaronaps uemy
OBUIH CcO37aHBl MHOTHE INpOM3BENeHHA I bana-
Jakikd. Tak, g H. I1. OcurioBa mucanu C. H. Bacu-
nenko u IL B. Kynukos. TecHo corpymmmuana c
E.T.bnunoBsIM u ero yuemukamu (FO. IO. Anex-
cukoM,  B. H. Unnsmepmuem, 111 C. AMHpoBsIM,
B. A. ApepuneivM) kommosuropst Yipaums (K. A. Miic-
ko, H. b. lllyneman, B. [I. 3y6uuxuit) ¥ koMmo3uro-
pst Ypana u Cubupu (H. M. Ilyseii, B.II. Bex-
kep, E.Il Kuuanos, B.A.Bewesm u mpyrue). C
A.b.HlanoseiM u M. A. JlanunoBsIM Han co3faHHeM
«Ilpaspnuunoif  myswikw»  paboran  C. M. Cro-
HuMckui. JUis A.B. Tuxonora mucamu B. H. Fopo-
nosckast ¥ A. I1. Kypuerko. bnaronaps cotpynnmyect-
By A.C. lanmnoBa ¢ A. H. KycakoBeIM mHosBHIHCH
HauGonee ApkHe M HHTepecHbie OOpaslsl KPYIHOM
¢opmbi. Jlns B. E. 3axurusa macamu A. Y. Japun,
E.IL Hlepbenko, B.H.Eropos, B.A.Exumonckuii.
B xonraxre ¢ B.B. BongslpeBsiM co3faBanmich MHO-
rue npoussentenms 0. H. Illumakosa, H. . ITeiixo,
B. A. Ilanuna, B.H. Eropoa. [na A.A. Topba-
yesa counnaror C. M. Cronumckuii, M. B. Bpon-
Hep, K.E.Bonkos, A.H.Kycskos, B.B.Benses,

M. HU. Haiirep, A.T.Porases, A.Il Hcakoea,
B. A. Manun, A.T. Tuxomupos, O.B. Ocunosa,
E. K. Kproukos.

PaccmartpuBas craHOBieHMe OpHrHHANEHOTO pe-
nepryapa s 6ananaifiki, HETPYAHO 3AMETMTh, YTO
DaHHbIH MpoLece oTpaxkaeT oblIHe TEHASHIUH B MH-
POBOH H pycckoH My3biKanbHOH KynsType. OHM mpo-
ABHIIMCh KaK B cozepxaTenbHod chepe (ycuiaenue
ApamaTH3Ma H TpareAMHHOCTH), TaK H B cdepe A3bl-
Ka: C OJHOH CTOPOHBI — YCJ/IOXHEHHE KOMIIO3HUTOp-
CKOH TEXHHKH, C APYro#fi CTOPOHBI — BITHAHHE 3CT-
pPanHoro W HKa3oBOro HCKYCCTBA Ha aKaZieMHYECKHe
XKaHpBbI.

Haponnbie MHTOHaMM M TeMbl, paHee COCTaB-
JIABUIME OCHOBY MY3BIK&JIBHOTO TEMaTH3Ma B MpOM3-
BelleHHAX Vi Gananakku, K KOHLY BEKa HCTIONB3YIOT-
cs Gonee onocpenoBaHHO, NPENOMAAICH CKBO3b MPH3-
MY COBPEMEHHBIX CPENCTB KOMMOZHUMH. OJTa TeHIeH-
LA CBHACTENLCTBYET O 3HAYHTC/IBHOM PacHIMPEHHH
obpasno-TemaTHueckol coeprl, koTOopas crana Koc-
TyMHa COBpeMeHHOH Gananatike, MPO4HO YTBEPAMB-
miefics Ha KOHLEPTHOH 3CTpaje, HO He yTpaTHBIUEH
CBA3H C HALMOHATILHBIMH KOPHAMH.

A. I'opbaues, M. Hmxanuyxuii



PREFACE

The publishing house Muzyka has embarked on a new
project: an anthology of compositions for balalaika. The
art of playing the balalaika has been developing since
more than a century. Both performers and teachers feél
an urgent need for the publication of the best works
originally composed for balalaika during this period.

Now, let us consider the principal stages of the
development of the repertoire for balalaika.

As is well known, the concert balalaika was cre-
ated by V. V. Andreev and his associates who also
paved the way for the balalaika repertoire. The early
balalaika music is represented by folktune adaptations
and dance pieces (waltzes, polkas, mazurkas, etc); such
a restricted range of genres was conditioned by the
rather modest technical capacities of the early perform-
ers, as well as by their wish to popularize the instru-
ment. B. S. Troyanovsky introduced into the perform-
ing practice some new devices and thus considerably
expanded the instrument’s technical and expressive
capacities. In his own folksong and folkdance adapta-
tions he advanced V. V. Andreev’s achievements.

Among the folksong-based works of the first half
of the 20" century, the Concert Variations by P. V.
Kulikov (1938, composed for N. P. Osipov) and the
Concert Variations on the Russian song Vot mchitsya
troyka pochtovaya (‘The postman’s troika is gallop-
ing’, 1947, composed for N. G. Khavroshin) are espe-
cially noteworthy.

The development of the original repertoire was
largely influenced by the art of the leading soloists of
the 1920—30-s, including A. D. Dobrokhotov, B. S.
Troyanovsky, N. P. Osipov. Moreover, Troyanovsky
proved to be a composer; his Suite (1928), comprising
13 folktune adaptations, is one of the earliest works for
balalaika with symphony orchestra. Shortly thereafter,
several other large-scale compositions followed, in-
cluding the Fantasy on Russian and Ukrainian themes
by N. Ya. Vigodsky (1928), the fantasy Na posidelkakh
(‘Sitting in a Friendly Company’) by M. M. Ippolitov-
Ivanov (1931), the Concerto for balalaika with sym-
phony orchestra (1930) and the Suite (1931) by S. N.
Vasilenko. For many years, Vasilenko’s works re-
mained unsurpassed examples of the original music for
balalaika. In his Concerto, the folk tunes are organi-
cally linked to the symphonic methods of thematic de-
velopment. In his Suite, Vasilenko abandoned the tra-
ditional use of folk tunes and thus opened new per-
spectives for the development of the genre.

In the 1940—70-s, numerous works for balalaika
appeared outside Russia. For several decades they re-
mained all but unknown to the majority of native per-
formers, teachers, and composers. Noteworthy among
these works are the Sonata by A. T. Grechaninov
(1948—51), edited and published in whole by A. S.

Danilov only in 2000, the Sonata (1948), the Suite
(1949), and the Sonatina (1963) by L. Johannes, the
Concerto for balalaika with symphony orchestra by O.
von Pandera (1956), the Sonata (1951) and the Classi-
cal Suite (1974) by 1. Popelka, the Sonata by S. E. Jo-
hanson (1961), the Concerto for balalaika with sym-
phony orchestra by E. Tubin (1964, written for the
balalaika player from Norway N. N. Tsvetnov), the
Double Concerto for balalaika and harp with symphony
orchestra by C. Bresgen (1978).

The traditional genre of folktune adaptation con-
tinued to develop in Russia during the second half of
the 20™ century. Many such adaptations, created by
A. B. Shalov, V. N. Gorodovskaya, P. I. Neche-
porenko, A. S. Danilov, V. A. Panin and others, have
become firmly established in the repertoire of balalaika
players. A. S. Danilov and some other composers
worked in the same direction. Especially noteworthy
are the cycle ‘Voronezh Watercolours’ (1964) and the
concert piece Barynya (‘Ma’am’) by Yu. N. Shishakov
(1986), the Fantasy on the Russian folksong Sronila
kolechko (‘I've lost my ringlet’) by M. I Tsayger
(1986), the ‘Pskov Suite’ by K. E. Volkov (1997). In
these works some new principles of thematic and mo-
tivic development, modern harmonic devices, and
novel techniques of playing were used.

Some of the folktune adaptations and transcrip-
tions composed by the end of the 20® century incorpo-
rate elements of jazz and pop styles. This tendency is
found especially in the works by A. A. Tsygankov,
V. N. Konov, E. G. Bykov, in Jazz Suite by V. D. Zu-
bitsky (1974), Concerto for balalaika, piano and strings
by A. G. Tikhomirov (2003).

Numerous balalaika works were written by the
players themselves. Apart from the transcriptions and
original pieces by A. B. Shalov, P. I. Necheporenko,
A. S. Danilov, V. A. Panin, V. N. Konov, E. G. Bykov,
Yu. M. Klepalov, V. L. Plotnikov, it is necessary to
mention one of the key works of the whole balalaika
repertoire, the Variations on the theme of Paganini’s
24" Caprice, composed by P. I Necheporenko in
1955—56. A place in the educational repertoire has
been secured for such works as Pieces-Tableaux (1958)
and the Sonata (1959) by V. S. Beletsky and N. A. Ro-
zanova, pieces and transcriptions by E. K. Trostyansky,
as well as the Suite for balalaika (1985—86) and the
Concerto for balalaika with orchestra of Russian folk
mstruments (1984) by A. I. Marchakovsky.

The genre of concerto for balalaika with orchestra
has been developing in two distinctly separate direc-
tions. One of these springs from the ‘Russian Con-
certo’ by Z. P. Feldman (1929) and implies wide use of
folktunes and motifs borrowed from folk music,
prevalence of traditional techniques of playing and,
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consequently, a relatively low level of complexity. One
of the summits on this way is the Concerto for bala-
laika with orchestra of Russian folk instruments by
Yu. N. Shishakov (1954, dedicated to M. Lapidus).
During almost half a century it occupied a leading
place in the concert and educational repertoire.

Stylistically similar are the concertos by A. A.
Sokolov-Kamin (1946—47), E. P. Kichanov (1949,
1959, 1960), L. I. Voinov (1953, 1956), the Double
Concerto for balalaika, bandura and symphony orches-
tra by G. P. Taranov (1954), the concertos by T. L
Shutenko (1953), N. M. Rechmensky (1959), N. B.
Shulman (1959), P. D. Gaydamaka (1966), P. A. Bar-
chunov (1968, 1975), A. P. Kurchenko (1975, 1984),
A. L. Repnikov (1974), F. F. Smekhnov (1978), Yu.
Ya. Ishchenko (1983), V. P. Vekker (1981), the Con-
certo-Rhapsody for two balalaikas and orchestra by G.
G. Shenderev (1983), the Concerto by V. I. Marunich
(1997), two concertos by V. N. Biktashev (2004).

Special mention must be made of the ‘Festival
Music’ for balalaika, spoons and symphony orchestra
by S. M. Slonimsky (1975). Thanks to the singularity
of its music and the principles of the thematic devel-
opment used in it, this one-movement concerto can be
regarded as one of the best positions of the academic
repertoire for balalaika. An another position of interest
is the Concerto by A. G. Rogachev (2001), whose style
may be labeled as ‘folk-modern’.

The second tendency of the development of the
genre has revealed itself primarily since the last quarter
of the 20™ century. It is characterized by a rare and in-
direct use of folk tunes and motifs. Among the works
representing this tendency are the Concerto by E.
Tubin and three eoncertos for balalaika with symphony
orchestra by K. A. Myaskov (1971, 1989, 1991), the
Concerto-Poem for balalaika, clarinet and orchestra of
Russian folk instruments by N. L. Peyko (1978), the
Concerto for balalaika, piano, percussion and strings
by A. L Kusyakov (1992, revised 1997), Concerto-
Monologue by E. P. Derbenko (2003), ‘Manuscripts of
Eho’ by O. V. Osipova (2004), ‘It Is Time to Forgive’
by M.B. Bronner (2005). These works are notable for
the profundity of their conception and the intensity of
their imagery, and each of them has opened a new page
in the literature for balalaika.

In the sonatas and suites composed during the second
half of the 20 century, a tendency towards academization
of style and modernization of musical style is found.

The suites by Yu. N. Shishakov, K. A. Myaskov,
A. 1 Marchakovsky, A. A. Timoshenko have continued
the traditions of the Suite by S. N. Vasilenko. Among
other works of interest for performers are the Sonata-
Fantasy by Yu. S. Strzhelinsky and the Concert Suite
for balalaika and symphony orchestra by S. M. Slonim-
sky (2004), sonatas by V. S. Beletsky and N. A. Ro-

zanova (1959), by N. M. Puzey (1965—66), by K. A.
Vyaskov (1984). From the point of view of musical
language, such works as the ‘Children’s Pictures’ by
V. A. Ekimovsky (1969) with the use of the so-called
non-retrogradable rhythms), the Chamber Suite by V.
A. Panin (1981, with elements of serial technique), the
‘Pskov Suite’ by K. E. Volkov (1997, with elements of
sonoristic technique), sonatas by A. I. Kusyakov (1979,
1985, 2001) are especially complex.

The rise of professional education system for
balalaika players had a powerful influence upon the
development of the balalaika repertoire. Numerous tal-
ented performers and teachers, graduated from the in-
stitutes of higher education, collaborated with the com-
posers; as a result, many valuable works for balalaika
were created. For instance, S. N. Vasilenko and P. V.
Kulikov wrote music for N. P. Osipov. The composers
from Ukraine (K. A. Myaskov, N. B. Shulman, V. D.
Zubitsky and others) and from Ural (N. M. Puzey, V. P.
Vekker, E.P. Kichanov, V. A. Beshevli and others)
closely collaborated with E. G. Blinov and his disciples
(Yu. Yu. Aleksik, V. N. Illyashevich, Sh. S. Amirov,
V.A. Averin). While composing his ‘Festival Music’,
S. M. Slonimsky worked with A. B. Shalov and M. A.
Danilov. V. N. Gorodovskaya, A. P. Kurchenko, and
others wrote for A. V. Tikhonov. The collaboration
between A. S. Danilov and A. 1. Kusyakov resulted in
the most striking and interesting specimens of larger
forms. A. I. Larin, E. P. Derbenko, V. I. Egorov, V. A.
Ekimovsky wrote for V. E. Zazhigin. Many works by
Yu. N. Shishakov, N. 1. Peyko, V. A. Panin, V. L
Egorov were composed in collaboration with V. B.
Boldyrev. S. M. Slonimsky, M. B. Bronner, K. E.
Volkov, A. I. Kusyakov , V. V. Belyaev, M. 1. Tsayger,
A. G. Rogachev, A, P. Isakova, V. A. Panin, A. G. Tik-
homirov, O. V. Osipova, E. K. Kryuchkov wrote for
A. A. Gorbachev.

The development of the original repertoire for
balalaika clearly reflects some more general trends of
the world and Russian musical culture. This is apparent
both in the contents (strenghtening of dramatic tension
and of tragic element) and in the language (use of com-
plex modern techniques, influence of jazz and popular
music upon the academic genres).

The folk tunes and motifs, which had constituted
the basis of musical thematism in the earlier works for
balalaika, by the end of the century were used in a less
direct manner, as if re-interpreted through the prism of
the contemporary devices of musical composition, The
contemporary balalaika has mastered a much larger
scope of imagery and expression; firmly established on
the concert platform, it has preserved its links with its
folk background.

A. Gorbachev, M. Imkhanitsky
Transl. by L. Hakobian
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CONCERT MAZURKA

KOHLEPTHASA MA3YPKA

(Mazurka No. 1)

(Ma3sypka Ne 1)

Tempo di Mazurka
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POLKA-MAZURKA

IHOJIbKA-MA3YPKA

(Mazurka No. 2)

(Ma3zypka Ne 2)

O6patGorka B. Tponunosckoro

Henosmurenbexan pexaxuus B, 3axuruna u C. UWlernosrrosa

Edited by V. Zazhigin and S. Shcheglovitov

Arranged by B. Troyanovsky
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MAZURKA No. 3

°3

MA3VYPKA
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MA3YPKA Ne 4

Henomurensckas pexakuus A, Jdanunona
Edited by A. Danilov
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